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Modern society presents the development of a comprehensive personality model in all spheres
as a problem. When the issue is approached from a broad context, the exceptional possibility
of the correct construction of the educational process comes to the fore. In general, speech, writing
and reading are considered to be the main criteria in the formation of society and youth. The realization
of the three indicators is the path to a bright future for the society. Every citizen should inculcate
these qualities in himself. Speech should be fluent, meaningful, simple and expressive, regardless
of location and language. These characteristics reveal the position of a person in society at any time,
in any place and in any language. From this point of view, expressive speech and expressive reading
style are of great importance. It is one of the primary duties of teachers to make citizens with these
characters in the society. As we know, the growth and comprehensive development of worldview
is one of the main criteria of language and literature lessons. This factor is also taken as a basis
in the teaching of the subject of literature. The role of expressive reading in the formation of level
speech is great. Through expressive reading, the performer, regardless of the topic or type, should
perform so masterfully that the listener and audience experience the environment described in
the content. For this, the role of artistic reading is great. In the expressive reading of a literary
work, it is especially important to cultivate the habits of speech technique (pronunciation, voice,
diction), the pleasantness, dynamism, power, loudness, timbre, orthoepic norms of the voice in
the voice and speech section. In addition, means of logical expressiveness in inculcating logical
reading habits; logical emphasis increases the logic, pause, logical melody, subtextual meaning,
as well as the effectiveness of the speech in the presentation of the artistic work with the audience
during the performance, as well as the emotional-figurative performance.

Key words: expressive reading, habit, intonation, dependence, logic, mastery, charmness, speech,
meaning, presentation.

Introduction. Speech should be fluent, meaning-
ful, simple and expressive, regardless of location or
language. These characteristics reveal the position of
a person in society at any time, in any place and in any
language. From this point of view, expressive speech
and expressive reading style are of great importance. It
is one of the primary tasks of teachers to raise citizens
with these characters in the society. As we know, one
of the main criteria of language and literature lessons
is the growth of the worldview and its comprehen-
sive development. This factor is also taken as a basis
in the teaching of the subject of literature. "There are
a number of valuable methods and tools in the edu-
cation of young children and the young generation

in this direction. Among these methods and tools, it
is necessary to mention the serious and exceptional
role of fiction, especially children's literature, which
is a branch of it" [9, p. 3]. Therefore, the selection of
artistic examples is extremely important in this pro-
cess due to its strictly functional nature. The forma-
tion of speech habits and mental expression, which
is a gradual process, is realized by connecting to the
fundamental idea from simple to complex.

The role of expressive reading in the formation
of level speech is great. Through expressive reading,
the performer, regardless of the topic or type, should
perform so masterfully that the listener and audience
experience the environment described in the content.
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Problems of teaching expressive reading.
Expressive reading has a great role in the education
and upbringing of students in high school, students in
higher education, and in the comprehensive develop-
ment of their worldview and intellectual level. Well-
known representatives of literary-theoretical thought
G. Namazov [11], S. Huseinoglu [5; 6; 7], B. Hasanli
[4], F. Yusifov [14], M. Allahmanli [1], N. Abdulla-
zade [4; 6], Sh. Mammadova [9; 10] and others made
serious considerations about the methods and rules of
using literature examples among the problems of the
school. "The results of special studies and personal
experience show that the aesthetic effect that poetic
examples should evoke in schoolchildren is incom-
plete, and the formed artistic taste is incomplete. It
manifests itself to one degree or another in every
class, or rather, at all stages of teaching literature"
[7, p. 118]. Expressive reading is taught as a subject
in secondary and higher schools. This subject has its
own goals and objectives. The purpose of the subject
of expressive reading is to form performance skills
and habits in students. The tasks of this subject can be
mentioned as follows:

— To teach students the basics of the art of reading.

— Helping students' artistic development.

— Cultivating love for the spoken artistic word.

— Forming students' ability to evaluate perfor-
mances with real criteria [5, p. 18].

The historical sources of art of expressive reading
in Azerbaijan manifested itself in relation to the art
of words and expressive reading in the ancient and
middle ages. Thus, since the 19th century, expressive
reading has had a special position in new-type educa-
tional institutions, in 20th-century school programs, as
well as in the 21st century, due to the introduction of
new generation literature textbooks. In the expressive
reading of a literary work, it is especially important
to cultivate the habits of speech technique [pronun-
ciation, voice, diction], the pleasantness, dynamism,
power, loudness, timbre, orthoepic norms of the voice
in the voice and speech section. In addition, logical
performance tools in instilling logical reading habits;
logical emphasis, logical break, logical melody, sub-
textual meaning, as well as the creation of communi-
cation with the audience during the performance, the
creation of the effectiveness of speech in the presenta-
tion of the artistic work increases the effectiveness of
the speech in the presentation of the artistic work, and
the emotional - figurative performance.

Methods and ways of expressive reading of lit-
erary works. In order to inculcate the skills of expres-
sive reading of artistic works, the performer analyzes
the material to be performed in a beautiful, artistic,
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and correct way in order to convey it to the reader
in a beautiful, artistic and correct way. In this area,
there is a special need to make extensive use of the
examples of announcers, reciters, and teachers and to
benefit from the skills of students. Prominent repre-
sentatives of rich school experience and pedagogical
thought have repeatedly stated the conclusion that
the development of oral speech with language units
should be carried out on sounds, words, phraseolog-
ical units, sentences and artistic pieces. "In artistic
texts on sounds, sounds are pronounced in a unique
form and tone. At this time, the special laws of the art
of speech are taken into account. This pronunciation
may or may not coincide with the normative pronun-
ciation" [14, p. 210]. In principle, all this is the basis
for the normative formation of the student's thinking.

The following rules should be observed during the
analysis in order to convey the beautiful performance
of the artistic work to the listener:

1. Work on mastering the content of the work.

2. Work on the analysis of the work.

3. Work on special analysis.

4. Work on the stages of expressing the text with
a sound word.

It is known that literary works are divided into
prose, poetry and dramatic works according to their
structure. The requirements of performance analysis
apply equally to almost all literary genres. Simply,
this difference consists of some features required dur-
ing analysis in their structures. (For example, exhorta-
tion in prose works, remarks in dramatic works, etc.).

In this work, we will refer to several examples of
folklore in mastering the expressive reading of lyrical
works, and to the works of artists who have benefited
from oral folk literature in their works and turn to its
various types in their works.

I walked through the mountains,

I chose black over white

Although the homeland is devastated,

I saw heaven there [2, p. 96].

These poetic examples, which reflect colorful
themes and moods, are exemplary in terms of open-
ing and shaping students' language and self-expres-
sion opportunities. "As can be seen from its content
and content, its purpose and task, artistic examples
arise and develop in contact with different sciences.
Pedagogy, psychology, ethics, art, medicine and exact
sciences meet in children's literature to one degree or
another. Without these sciences, children's literature
would appear simple and devoid of content" [11, p. 7].
The riches of folk poetry, with all its essence, gain
irreplaceability precisely by serving to instill high
national-spiritual values, realizing the possibilities of
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language, thought, and skills. Bayati, lullaby, caress,
song, song, etc. is a clear example of this.

Let there be a bar in our garden,

Let it be quince, let it be pomegranate,

You open your feet, walk, go around.

Let the enemy see it [9, p. 56].

As you can see, this simple, clear and extremely
fluent language of this stale poem is perfected with an
irreplaceable functionality in terms of shaping the lan-
guage, style and thinking uniqueness of schoolchildren.

Not prettier than a building,

What is the value of the wire?

Gray sparrows walking outside,

What can you appreciate a smile?

The one who does not plant cotton

Don't spill bread on the table,

He who does not bear the wrath of the bee,

What is the value of honey? [13, p. 20].

As it seems, if we look at the content of these oral
folk literature examples [bayati, gerayl], which are
included in the range of lyrical works, we witness
the feeling, excitement, thought, struggle for the peo-
ple of the lyrical hero. However, imagining what is
expressed in a lyric poem is different. That is, each
performer plays these pieces as his own in many cases.
For example, in the reading of epic works, the stories
and events come alive in front of the performer's eyes
like a movie tape. But in the performance of lyric
poems, the performer sees only individual images and
details. Reviving all this in his imagination, he makes
it his own and passes it on to the listener. Thus, both
the performer and the listener become aware of the
content of the work:

I said: What is a cubit? — He said: It was my arm,

I said: What is far? — He said: It was my way.

I said: Who is Amrah? — He said: My slave.

I said: Let's go, he said: — No, no! [3, p. 102].

Or let's pay attention to another example, and in
terms of being characterized as an expression of the
richness of language and thought of the people, this
is also important in terms of instilling the educational
essence.

Say hello to a party,

Sit well, sit well, stand well.

Answer verbatim when asked.

Let the seer say: God bless, it's good [13, p. 74].

It is known that examples of healing folk litera-
ture were created by the people, passed from mouth
to mouth, and have survived the test of years and have
reached our modern times. It is the duty of us teach-
ers and lovers of literature to keep these examples of
literary folklore alive, to pass them on to the younger

generation, and to keep them alive for as long as the
world stands. For this, it is necessary to teach these
examples both in secondary schools and in higher
education institutions.

Expressive reading in secondary schools and
higher education institutions. In secondary schools
and higher education institutions, special hours are
allocated in educational programs related to the sub-
ject of expressive reading. In the future, these lessons
play a special role in making students become per-
formers of beautiful works of art, perfect speakers,
and lead to the development of great masters of artis-
tic recitation.

The examples presented above are works of art
created verbally by our people. Performers, masters
of artistic recitation have delivered these works to the
listener, and in order to absorb them into his soul, he
must master the basics of the art of reading. First of
all, the performer who will perform the work must
understand the work deeply, enter into the work from
the heart and make it his own. For this, he must per-
form all stages of performance analysis.

The performer must first master the content of the
piece. If we pay attention to the content of the say-
ings, such as the stale, rhyme, lullaby, master's note,
which we have shown as an example, we will see that
their content covers the topics of love for the Mother-
land, bravery, mother's care, and advice from elders.

In the study of these lyric pieces, it is necessary to
take into account unfamiliar words, means of artis-
tic expression, and what feelings and thoughts are
evoked in the work. After the performer learns what
the content of the lyrical work is about, he moves on
to other stages of performance analysis.

The second stage is the work on the literary analy-
sis of the lyrical work. Many issues are clarified at this
stage. In other words, the performer should clarify the
idea of the work after fully mastering the content. In
other words, it doesn't matter what era the work was
created in, the relationship to this era in the work,
whether it is oral folk literature or written literature,
what the people or the author wants to say should be
clarified. Therefore, the content and idea of the work
should be unified. If the performer has mastered it, he
will present the work to the listener. Literary analy-
sis cannot be satisfied only with these mentioned. In
the analysis of lyrical poems, type and genre features
are among the first to attract theoreticians. In the per-
formance of lyrical works, the characteristics of the
genre are different, and their presentation by the per-
former is also different.

For example, in the bayati given as an example,
the performer should present it in such a way that in
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front of the eyes of the listener and the audience, the
parts of the Motherland that were devastated in any
era will be revived as paradise, and inspire patriot-
ism. Or in the piece from the "Koroglu" saga, the per-
former should present Koroglu's rebellion to the audi-
ence in such a way that a Koroglu roar will be heard in
the audience's ears. This requires great skill and talent
from the performer. In the literary analysis, it is nec-
essary to take into account the composition of lyrical
poems, the correct implementation of orthoepic rules,
that is, the differences in the way words are written
and performed.

In order to get a beautiful, figurative performance
of the lyrical work presented to the listener by the
reciting master, he should deeply master the features
of the third part of performance analysis - special
analysis. During the performance of a special anal-
ysis, the performer must be able to imagine what is
described in each paragraph of the poem before the
eyes of the viewer and listener. At this time, as is clear
from the content, the inner meaning of the poem — the
subtextual meaning — is determined.

The brave fur you wear,

The world was Solomon's property,

The state is dirty,

Thank you, heart, what are you doing?! [8, p. 161].

In this paragraph, the subtextual meaning is skill-
fully written as a means of artistic expression. The
author must follow the rules of speech technique in
the performance of each paragraph. During the per-
formance, the voice, breath, and diction should be
skillfully processed in the appropriate place accord-
ing to the melody of the poem.

In the performance of a lyrical work, the performer
should take into account a number of qualities of the
voice — tempo, loudness, power, lightness of tone,
pleasantness, timbre, sensitivity, flexibility, dyna-
mism. One of the important issues in expressive read-
ing is the ability of correct pronunciation, i.e. diction.

This castle is a stone castle,

A stone castle with pebbles,

I'm afraid I'll die

Half-eyed castle [2, p. 43].

Regardless of the type and genre of literary works,
there is no such artist in whose work we do not find the
use of oral folk literature. This tradition attracts atten-
tion in the works of classical artists as well as modern
writers. Many such artists can be named. For example,
the creativity of Mahira Nagy, one of the talented writ-
ers of our time, is worthy of appreciation. He creates
his poems in the spirit of the people, benefiting from
the creative expression of the people. A large number
of old, stale, attachments are an example of this.

This is not the land called motherland

Next to my mother's knee is the motherland.

If you have a chest to lay your head on,

If it is the cradle of his soul, it is his homeland.

The secret of the world is one, the questions are many,

How many givers... no answerers.

The eyes and heart of your son and daughter are full,

The soul of a place of hope is the motherland
[12, p. 38].

As you can see, in this couplet written on the theme
of patriotism, lyricism, subtextually expressed love of
the country, artful means of expression, alliteration,
inversion and other performance features in the verses
that sound like music are the features of the master
of artistic recitation to the listener, the audience has
created wide opportunities for.

Conclusions. All this is characterized by the
possibility of seriously revealing the functional role
of folklore in the matter of expressive reading. The
formation of the future generation depends on the
establishment of work at various levels, the correct
conduct of family upbringing, and the clear expres-
sion of ideas. The next stage of this is based on the
successful organization of the process from primary
school to junior high school. Rich school experience,
the obtained results are of exceptional importance
in terms of speech development, emotional, expres-
sive, logical delivery of thought. Thus, the teaching
of expressive reading based on folklore examples in
secondary and higher schools creates an opportunity
for the development of speech culture, the formation
of worldview, and the increase of vocabulary for our
society and our youth.
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Auqiea C. A. METOJUYHUM MPUHIIATI BUPASHOI'O YU TAHHS JIIPUYHUX TBOPIB
CyuacHe cycninbcmeo cmagums K npodiemMy po3eumok YinicHoi mooeni ocobucmocmi 6 ycix cghepax. Konu
00 NUMAHHA NIOX00AMb 13 WUPOKO2O KOHMEKCHY, MO HA Nepuiuil Nian 6UX00Ums SUHAMKOBA MOICIUBICND
NpasuIbHOi noOY008U HABUANLHO20 Npoyecy. 3a2anom MOGIeHHs, NUCOMO Mda YUMAHHA 66AICATOMbCSL
OCHOBHUMU Kpumepismu y ¢opmyeanui cycnitbemea ma monoodi. Peanizayisi mpbox nokasHukie — ye wiisx 0o
€8im1020 Manbymuvoeo cycninbcmea. Koocen epomadsnun nogunen suxogyeamu 6 cooi yi axocmi. Mosa mae
Oymu niagHoI0, 3MICIOGHOI0, NPOCMOI0 MA BUPAZHOTO, HE3ANENHCHO 8i0 Micys ma mosu. L{i xapaxmepucmuxu
BUAGISAIOMb CIMAHOBULYE TIOOUHU 8 CYCRITbCMBI 68 0Y0b-sKUll Hac, Y 0YO0b-aKomy micyi ma Ha 0y0b-5Kitl MOGI.
3 yici mouxu 30py 6enuxe 3HAUEHHS MAE eKChpecueHe MOGLeHHs | eupasna manepa yumanus. Oonum i3
20/106HUX 0008 3KI6 YUUMENI8 € CMEOPEHHSI ZPOMAOSAH 13 MAKUMU NEPCOHANCAMU 6 CYCNITbemai. K 6idomo,
3POCMAanHA T 6CEOTUHULL PO3GUMOK CEIMONAOY € OOHUM [3 20JI0O6HUX KPUMepiie YPOKie MOGU Ma Timepamypu.
Leti paxmop maxooic bepemubcst 3a OCHOBY NPU BUKIAOANHHT npedmema Aimepamypa. Ponv eupasnozo wumanns
v popmysanni pieHe6020 MOGIEHHS GelUKA. 3A60AKU GUPASHOMY YUMAHHIO BUKOHABEYb, HE3ALENHCHO 8I0 meMu
Y 8UOY, NOBUHEH GUKOHYBAMU HACMITbKIU MALICMEPHO, Wob cyXay i ayoumopis i0uynu cepedosuuye, OnUcane
vamicmi. [ yb02o 6enuKa poib Xy00dHCHb020 YUMAHHSA. Y GUPAHOMY YUMAHHI TTMepamypHo20 meopy 0CoOIUBO
BAICTUBO BUXOBYBAMU HABUUKU TNEXHIKU MOBNIEHHS [GUMOBU, 20110CY, OUKYIL[, 36VUHOCII, OUHAMIYHOCTI, CUTU,

2yyHocmi, memopy, ophoeniunux HOpM 2010CY 8 2010COBO-MOBILEHHESOMY po30ini. Kpim moeo, 3acobu nociunol

8UPA3HOCMI Y BUXOBAHHI HABUUOK JI02TYHO20 YUMAHHSL, JIOTUHUL HA20A0C NIOGUWYE JIO2TUHICb, NAY3Y, T02IUHY
MENoOUKy, NiOMeKCmosuLl 3MIiCm, a MAaKodiC ePEeKMmusHiCmb MOGLEHHS 8 NPe3eHMAayii Xy00liCHb020 MEOPY
2nA0auam nio Yac UKOHAHHSL, A MAKONC eMOYIUHO-00PA3ZHO20 SUKOHAHHSL.

Knrwowuosi cnoea: supasne uwumamnms, 36uuKa, iHMOHAYIs, 3ANEHCHICMb, JO0STYHICIb, MAlCMepHiCMb,
YapIGHICMb, MOGICHHSL, 3MICH, UKLAO.
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